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Introduction 

"I once had an exhibition in Helsinki, but I've never 
been there." 

Diplomats have a bad reputation. So do translators 
("tradutore, traditore" -translator, traitor- as the adagio 
will have it). The unpopularity of these intermediaries has 
to do with their positions of privilege: with access to 
knowledge from the two sides they mediate, it's easy to 
suspect them of keeping something in the transaction, or 
of manipulating the material they trade with (political 
relations, words) to their advantage. 

The position of curators is not very different. 

The exhibition proxy revisits the role of the curator 
from a perspective where shared power, communication 
and trust constitute the core of the curator's association 
with an artist. The exercise exacerbates and exploits a 
poignant characteristic of our globalised art world: the 
fact that the artist's location is minimised as an obstacle 
in the pursuit of the desired exhibition. In this case, the 
desired exhibition was a mutable concept. Control was 
relinquished in order to allow the works to develop to their 
own accordance; contingency and error were adopted as 
a methodology, accidents and unexpected outcomes 
celebrated. The exhibition is therefore an approximation, 
a facsimile of the perfect show that we never planned. 

Notions or displacement and remoteness are present in 
the exhibition on three different levels. Firstly, in the 
process, since most artists operated from cities that 


were far from Helsinki. The modus operandi was such 
that artists sent their artworks as well as protocols with 
precise instructions as to how their pieces were to be 
completed or executed (Camille Tsvetoukhine, Maiko 
Jinushi). The need for collaborators rippled far beyond the 
curatorial team and allies from different disciplines were 
essential to the consecution of the works; manufacture of 
objects, translation of texts o delegated performances 
are some examples. Secondly, in the content of some of 
the works themselves. For instance, Leo Marz's film about 
a man who restlessly travels through tele-transportation, 
or Maria Salgado's performance, where the actors are 
used as human repeaters to transmit a message meant 
to reach Argentina. 

Finally, the location of the exhibition itself. The area on 
which Arabia stands is the place where the city of 
Helsinki was founded (some unceremoniously 
unacknowledged archaeological remains mark the 
precise spot); it is also a traditional center for the 
manufacture of diverse objects, china porcelain being 
one of their specialties. Arabia is also the campus of 
Aalto University that is closest to the city. When we went 
there the first time, the school was going through a 
process of disintegration, the plans to move to Espoo 
underway. The ideological implications of the said 
measure are not inconsequential: de-centralising 
universities is a strategy power has been known to use 
throughout history, the objective being the desire to be 
able to localise and suffocate any anti-authoritarian 
protest or upheaval on the part of students. We learnt 


that the measure had been controversial, criticised by beyond the exhibition format, their allocated time and 

students and faculty alike. In the case of Arabia, the space only temporary contingencies. 

move was also attributed to the neoliberal turn Aalto 

University is taking, with an increasingly profit-driven kind 

of approach to education. In the exhibition, Narim Lee's 

work ROAS makes use of the website format to reflect 

from her subjective experience as a student there on the 

commercial interests at stake both in Arabia campus and 

the internet. 

The s:te for our exhibition was therefore contested 
territory, and a drifting one for that. Almost deserted in 
mcs: ct excursions there, the place resembled rather 
the .‘.a^e ct something that had already left. However, our 
a::e~e:s :c nterview students showed them absent or 
c $c r ca- $ed in their efforts to resist the move from 
Arac a a community, real or virtual, seemed non-existent 
- sc :e :* -sv ng an actual physical space to call their's 
a-c 5~a'ec concerns. So, the question arose: what is 
see- sac e for collective action? Is it necessary to 
e~: : r. a e'etesi? In their work for p r o x y eeefff deals 
/. s ~*a::en giving rise to questions of how to be a 
:: — . me r the physical presence of its members is 


-a . .* e : - e :o think of p r o x y as a tale of presence 
: acse-ce. In the same way, Arabia is disseminated 

- _ - re cs of houses and second-hand shops 
- - a-d in the form of cups and saucers that 
a ■- - a - a ;:^ed in it's kilns, the works in p r o x y exist 



Maria Salgado 

ARABIA proxy / Madrid > Helsinki > Madrid att. Buenos 
Aires | 2017 

In her action, Maria Salgado dictates through the phone 
from her house in Madrid a letter to Miina Poojolainen, 
who is in Helsinki. Miina, a native speaker of Finnish with 
no knowledge of Spanish whatsoever, pronounces* the 
sounds that she can hear through her headphones in 
front of an audience. She can only ask Salgado to repeat 
the previous sentence by employing a standard formula, 
"repeat," as often as she needs. When she’s done 
emitting the text, she leaves the room in order to dictate 
the translated version of the text to the artist without the 
audience in the room being able to hear. Salgado, a 
native speaker of Spanish who knows no Finnish, 
pronounces the sounds she hears in an approximate way 
that is similar to the way Miina pronounced the Spanish 
version. The performers use each other as human proxys 
or interagents to make possible a text whose content 
only the translator to Finnish and the artist know first 
hand 

The ultimate objective of the performance is that the 
essence of the message persists in spite of the 
predictable losses and the phonetic, syntactic, semantic, 
pragmatic, energetic, affective and cultural rugosities that 
will actually constitute the audio-text. The signal emitted 
by Salgado from Madrid via Helsinki is in fact meant for a 
third point, Argentina, which couldn't be culturally further 


from Finland {with the exception maybe of both countries' 
always puzzling shared affinity for tango). 

Arabia campus, therefore, operates as a liaison, or 
geographic proxy. It is easy to presume that such an oral 
and personal material as this letter, thus transported —by 
voice, phone transmission and two languages as different 
from Spanish and Finnish-, will not travel well, but it is 
Salgado’s belief that a part of the signal will prevail, will 
endure, will do it's best to survive. 

Text of performance translated to Finnish from Spanish by 
Minna Kayra 

Performer: Miina Poojolainen 


* We deliberately avoid the use of the verb "say ; the 
performers are not speaking since there is no cognitive 
control of the content, but a mere utterance of, for them, 
meaningless sounds. 



